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BUCKINGHAM PALACE

GREAT BRITAIN - KING GEORGE V

Comments on the display from the Roya Philatdic Callection given by gracious permission of Her
Magesty The Queen at the Royd Philatdlic Society London on 17th September 1998,

By CharlesGoodwynRDPFRPSL

This display includes most of the materia in the Collection relating to the adhesive postage stamps of
Greet Britain for the reign of King George V, and is particularly rich in artists drawings and proofs of
various kinds, especidly from the earlier part of the reign.

Because of the sheer volume of materid it has been necessary to leave out the postage due adhesives
(introduced in 1914) and the extensive range of colour trias prepared for that issue, and dso the posta
dationery and embossed stamps, much of which is extremely repetitive, dbeit of interest to the

soecidig!
So far as| am aware, however, little of the material being shown today has ever been exhibited.

As will be ssen in the frames, while the imprimaturs and issued stamps of the reign are held in the
Coallection in the standard albums, for reasons of Sze of many of the items, virtually al the artwork and
proofs are mounted on album pages very much larger than standard, and without remounting and
rewriting around 60 sheets (which would probably amount to about 200 standard pages) and for which
we smply do not have the time, the problems of display are apparent as no more than three of the
oversize pages can be adequately shown in the frames here. | gpologise, therefore, for the unfillable
Blar;(k qoacad which are particularly noticesble in the free standing frames with their dark brown
ackground.

The Collection generdly follows a grict chronology; this does sometimes make it difficult to follow the
sequence of a particular design or value, and where possble | have grouped items which are relaed
even though this may break the intended chronology.



TheDowney Head - Frames 1 to 18

The "drama" of the first issue for King George V is fairly well known - how it was criticized severely
in public and in Parliament; even The King was upset by the controversy and did not like the stamps
(see LP May 1997); the issue and its problems were also covered in a 15 minute paper by Michael
Sefi, read to the Society in April 1993 (see LP March 1996) and illustrated from his own collection.
The first 14 frames, therefore, cover the extensive work and trias leading up to the so-caled Downey
head issue, of which only the ¥2d and 1d values were actually issued although work was adso being
undertaken on the other values, as can be seen, until halted.

While frame 1 relaes to the Downey head (and the sepia photographs are now fading somewhat)

frames 2 to 5 are particularly important, being large sze artwork and bromides. Frame 2 shows the

%d desgn which originally was proposed as the 1d; frames 3 & 4 show progress to the 1d while frame
5 develops the design to 4d.  Of significance is the signing of some of the sketches by (Sir) Bertram
Mackennal, the artist (and sculptor), or, in two cases by J A C Harrison, the engraver.

Frame 6 shows work, mainly by J A C Harrison, on developing the ¥2d and 1d values to fina die
proofing (¥d - 5A & 1d - 6B on the top right hand sheet in the frame) and frame 7 has Perkins Bacon
essays (top sheet) and paper trids (the two lower sheets). Of particular note are the two blocks on the
lower left sheet in frame 7 which are printings of the ¥2d and 1d values in reversed colours - i.e. the
d isin red and the 1d isin green; | am not aware of the exigence of any other examples of these
printings in ether of the two main national collections of Downey head material, or indeed privately.

Frame 8 shows development of the 2d and 2%d vaues and dso Die 2 (the developed revised dies for

the ¥zd and 1d). The lower right sheet in the frame has blocks of the printed 2d and 2%2d values which
were subsequently scrgpped when the remaining Downey head values were cancdled.  Of interest is

the fact the plates a this stage did not have controls inserted in the flanges, suggesting that these
printings were made at Somerset House and the plates had not been rdeased to the printing contractors,

Harrison & Sons (no relation to the engraver.) Complete sheets of these two values can be found in

the two main national collections, overprinted "Cancelled”, athough a single, unoverprinted, 2%2d copy
has been in private hands for many years.

Frames 9 to 11 contain artwork, photographs and colour trias for the valuesto 1/-.

Mog of the Collection's holding of "Hentschel” colour essays are shown in frames 12 to 14. These
essays were printed from zinc plates prepared for al the vaues for colour essay purposes and those
shown cover the series of trials comprenensively.  Of particular note is the lower sheet in frame 13,
showing the Downey head Hentschels in pair with die proofs of the equivdent King Edward VII
designs to the 7d value. The colour schemes were dropped, leaving the ¥zd and 1d accepted shades of
D3 and SD2 rexpectively, being inks provided by the Stamping Depatment.  New trids were
undertaken for the profile head - see frame 22.

Frames 15 to 18 cover the issued stamps for the Downey head ¥2d and 1d - including imprimatur
blocks, control blocks and booklet panes (with salvedges removed) and imprimatur printings from the
plates used for booklet panes. There is ds0 a samdl and incomplete set of whole booklets on the top
row of frame 16. The lower row in frame 18 shows the scarce Somerset House printings on multiple

cypher paper.

The Downey head issue, despite being at press for only two years from 1911 to 1913, isrich in variety,
containing as it does 3 die types for each vaue and printings on three watermarks - imperia crown,
roya (smple) cypher and multiple cypher, with some of the printings being carried out at Somerset
House as wdll as the contractors, Harrison & Sons.



-3

The Profile Head. Royal (smple) Cypher Watermark - Frames 19to 34

Having decided, late in 1911, that they were never going to succeed with the Downey head (and The

King's views on the debacle had been made very plain) work began in earnest to examine the

posshilities of use of a profile head image of The King. In frame 19, top left, examples of the

experiments are shown, using cut outs of various heads inserted in the various designsto 3d. G W Eve
had a major hand in the work, and sketches by him are dso shown in frame 19, top right.

Bertram Mackenna was resorted to again, and a sculpted design in clay was prepared by him.  The

bottom sheet in frame 19 shows a photograph of the 1d design as sculpted, initidled by The King on
February 214 1912. Frames 20 to 22 show work progressing on the profile head designs together with
a spectacular group of colour trias on the two lower sheets in frame 22.

Frames 23 to 34 show the profile head printings to 1/-. The King obtained imprimatur blocks for
virtualy dl the values but curioudy did not manage to acquire one of the 1d value in the P O shet
printing format. However, he did obtain complete sheets of the eight 1d colour trials, and one of these
Is shown, in the approved colour and initidled by him, as seen in frame 24.

The King's methodology was to obtain an example of each control used in the printings, though more
than one might be acquired if the shades were demonstrably different. Most of these printings have
been left out of the display, although some have been included where known flaws or other changes are
illustrated.

Frames 25 to 27 have.booklet materid - the Collection is not complete in this area in a ecidised
sense, but the imprimaturs and booklet panes in sheets are spectacular.

The Profile Head. Multiple Cypher Watermark - Frame 28

Frame 28 shows the scarce multiple cypher watermark printings (used amost entirely for coils) for the
Yd and 1d vaues.

Th - Fr

This issue of the high values to £1 is regarded by many as one of the most beautiful designs ever
conceived for Great Britain samps.  While enthusiagts for the 1840 1d and 2d might object, and
certainly the design is not to modern taste, it was interesting for my two assistants to see a modern cast
fountain in Moscow dose to the venue for the "Moscow 97" exhibition which may well have derived
from the seahorse design!

Bertram Mackenna was again employed to prepare designs as early 1910, and frames 35 to 39 show

the progression to the initia issue in 1913, including signed sketches, die proofs, marvellous colour

trias, imprimaturs and issued stamps, including examples of the stamps by each of the three printers

gﬂpl&yed at various times for the 2/6 to 10/- vdues. The re-engraved 2/6 to 10/~ values of 1934 are
S0 shown.

The Wembley Exhibition - Frames 40 to 42

Bromides of various designs by four artists, together with die proofs of the sdected design are shown in
frame 40; frame 41 and 42 show imprimatur sheets for both 1924 and 1925 issues, together with the
issued stamps, showing for the 1924 printings both perforation methods. It will be seen that there are
two distinct shades of both values in the 1925 printings.

The four imprimatur sheets were presented to Her Magesty in the early 19805 the 1925 1¥d sheet has
one samp missing. Cut from the shest at some earlier point in its history, that stamp has recently
surfaced, mounted on card.
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The "Block Cypher" Valuesto 1/- - Frames 43 to 46

In 1924 Harrison & Sons logt the low values contract (they regained it in 1934 with photogravure
printing proposals - see frames 48 to 51). Waterlow & Sons obtained the contract, no doubt on price
Criteria, but at the same time the paper was aso changed and the new paper carried a more modern

sans-saif block cypher watermark.

Frames 43 to 46 show a sdection from the Collection of dl the values d to 1/-, plus, again, avery
limited group of complete booklets. A number of "printed on the gummed Sde" varieties appear, and
in frame 46, top row, an unrecorded example of the 6d with no contral.

1929 Pogtal Union Congress - Frame 47

All the materia in the Collection relating to the 1929 specid stamp issue commemorating the Postd
Union Congress held in London that year Is found in frame 47.

The Callection has none of the artwork for this issue, but the colour triads on the bottom row of the
frame are particularly interesting.

The Photogravure Issue - Frames 48 to 51,

Harrison & Sons regained the printing contract for the low values to 1/- in 1934.  Their proposd was
to print by the photogravure process "in the web" (i.e. onto red fed paper, only guillotined into sheets
after printing). However they did not have their equipment ready at the start of the contract and both
Waterlows and Harrison printed the values most in demand from old plates during 1934.  Examples of
these "provisonas' appear in frames 43 to 46.

A saies of colour essays, and presentation examples of the 1d & 1Y4d, are shown in frame 48.

Examples for each of the values to 1/- are shown in frames 49 and 51, but the Collection does not cover
the issue in the way a modern specidist would, and a number of important items are not present.

However, the Collection does have five imperforate proof sheets of the 1 % in different colours printed
in a srange format which unfortunately are too large to show today. In addition there is a perforated
1% proot sheet, shown in frame 50, printed in May 1934, the stamps not actualy being issued until
August in that year.

The Slver Jubilee - Frame 52

The third specid issue, in the space of 11 years, is represented by essays and the issued stamps for the
1935 Silver Jubilee (of The King's accesson to the Throne).  Full justice to the issue is not done in the
Collection; no red attempt has made to illustrate the three "types’ in the ¥, 1d and1¥4d values,
types 11 and 111 coming from booklet printings.

However it is interesting to note that the essays in covering the 2% value show examples in Prussan

blue as well as the normal issued blue and there continues to be mystery as to what they were and how

tEhde (attleeslt_ th(r}lee)| sheets of perforated Prussan blue 2%2ds came to be in a sub-post office in
monton, London!



